
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 

❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇
❇ ❇ ❇

❇ ❇ ❇

❇ ❇ ❇

FIT FOR A KING!
Handel’s Coronation Anthems

Accompanied by a Baroque Orchestra

November 16 & 17,  2013

with
Guest Conductor

Matthew Mehaffey
PRESENT
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Bill Munson
Harpsichord / Singers in Accord Accompanist

Bill Munson is the Music Director at Faith Lutheran Church in Forest Lake, MN. A Minne-
sota native, Munson holds a Bachelor of Music in piano performance from the University of 
Minnesota and a Master of Music in Collaborative Piano from the University of Colorado.  
Bill has studied piano with Dr. Alexander Braginsky and Professor Robert Spillman and has 
served as a vocal coach at Metro State College in Denver, Colorado.  Bill and his wife, Lisa, 
and their dogs, Schubert and Chopin, currently live in St. Paul.

Singers in Accord is uniquely structured as a singer-led organization, dedicated to 
enriching lives and building community through the power of choral music. The 
50-voice auditioned chorale collaborates with a new conductor, performing artist 
or artistic ensemble in each concert to create distinctive concert experiences for its 
singers and audience members. Singers in Accord strives to enrich the cultural life 
of Minnesota communities through outreach, education and innovative perfor-
mances. It is a 501(C) (3) nonprofit corporation that does not employ paid staff. 
Singers in Accord is administrated entirely by volunteers, most of whom are from 
within the chorale. Because of this, financial support given is tax deductible and 
goes directly to supporting the chorale’s artistic mission and community outreach 

efforts. 

For more information on Singers in Accord, please visit: www.singersinaccord.org.
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Soprano

Patti Arntz +
Rachel Christensen 
Jan LeClair  ^
Rachel Levy 
Penny Meier  ^
Becky Pansch 
Melani Schwartz 
Schele Smith ^
Saijen Weihe 
Cassidy Wilson 

*Brandy Klingel-Gullickson 
*Angela Oakman 
*Wendy Zaro-Mullins 

*Singer on leave fall concert
+ Section Leader
^ SIA Leadership Team

Alto

Judy Arnstein 
Etta Bernstein 
Monica Degeneffe + 
Rosalie Eldevik 
Gloria Fredkove 
June Griffin 
Beth Mangold
Kathie Schneider 
Jennie Schut 
Laiken Stecker  
Sheri Williams 
Tess Winker  
Stephanie Young-Teske 
Linda Zelig 

Tenor

Brandon Galbraith 
Gus Gedatus
Steve Lommen 
Gerald Mindrum 
Michael Mullins +
Paul Skavnak 
Paul Stever 
Ken Williams ^

 
*Bill Munson 

Bass

Mike Borg ^ 
Phil Davis +
Dan Digre ^
Jeremy Dworshak 
Sam Grace 
Jonah Heinen 
Sheldon Klukas 
Mike McCann 
Adam Schlosser 
Joe Shade
Dana Skoglund ^ 
Dan Thompson 
Bill Torodor 

*Brent Munce 

Singers in Accord Roster

❇



❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 

❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 
❇
❇ 
❇ 

Page 4

Message from the Chairman of the Board

As we kick off our fifth season, I would first and foremost like to thank our 
loyal and passionate community of donors. It is because of your generosity 
and support that we are able to continue to bring outstanding choral music, 
directed by nationally recognized choral conductors, to our audience. We are 
especially grateful to our concert sponsors who have made this concert, and 
the collaboration with the Baroque orchestra, possible. We also give special 
recognition to our Accord Concert Fund Founders and Contributors who have 
answered our request to provide us with resources to continue our mission to 
enrich lives and build community through the power of choral music. Through 
your philanthropy and understanding of the importance of the arts in our com-
munity, our music continues to thrive!

Singers in Accord welcomes conductor Matthew Mehaffey to the SIA podium 
for these magnificent performances. What a remarkable conductor and mu-
sical guide he has been in our journey to perform this glorious music written 
nearly 300 years ago. Matthew has brought his love of these anthems along 
with his meticulous attention to detail to make this such a rewarding experi-
ence to all of us.  

Thank you for being here with us and for sharing our passion for the arts, and 
in particular, for the transformational power of choral music. 

Dan Digre
Chairman of the Board
Singers in Accord
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Matthew Mehaffey is Associate Professor of Mu-
sic at the University of Minnesota, where he con-
ducts the University Singers and Men’s Chorus, 
and teaches graduate and undergraduate courses in 
conducting and choral literature. He is also the Ar-
tistic Director of the Oratorio Society of Minnesota, 
a role he assumed in 2008. A native of Pittsburgh, 
Pennsylvania, Mehaffey holds degrees from Buck-
nell University (B.M.), Westminster Choir College 
(M.M.), and the University of Arizona (D.M.A.). 

Recent engagements include work with the Washington National Opera, Saint Paul 
Chamber Orchestra, Minnesota Orchestra, VocalEssence, Minnesota Chorale, and Turn-
er Network Television. Mehaffey has lectured nationally and internationally on the topic 
of rehearsal technique and is a frequent guest conductor of festival choruses. He is the 
author of “Choral Ensemble Intonation” and the editor of “Teaching Music Through Per-
formance in Choir,” both for GIA Publications. He recently coauthored (with colleague 
Kathy Romey) a chapter on American choral music for the book “The Cambridge Com-
panion to Choral Music.”

Mehaffey also serves as Director of Music at Hamline United Methodist Church in St. 
Paul. He enjoys golf, baseball and curling in his spare time. He lives with his wife, Libby, 
daughters, Veda, Colette and Summer, and their dog, Bettis.

Matthew Mehaffey

Violin I
Jin Kim
Miriam Scholz-Carlson
Terry Elliott
 
Violin II
Joanna Shelton
Mary Sorlie
Cheryl Zilla
 

Viola
Jen Kalika
Steve Staruch
 
Cello
Julie Elhard
Laura Handler
 
Bass
Mark Kausch

Baroque Orchestra Roster
 
Oboe
Stanley King
Ellen Rider
 
Trumpet
Bob Rieder
Mark Adler
Dan Fretland
 

Timpani
Andrew Myers

Harpsichord
Bill Munson
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Concert Program
Entrance of the Queen of Sheba from Solomon 
G.F. Handel

Four Coronation Anthems – G. F. Handel / Vocal Score  – Klavierauszug

I. Zadok the Priest – 1 Kings 1: 39-40
Zadok the priest and Nathan the prophet anointed Solomon King.

And all the people rejoiced, and said:
God save the King,
long live the King,
God save the King!

May the King live forever, 
amen, alleluia.

II.  Let Thy Hand be Strengthened – Psalm 89: 13-14

Let thy hand be strengthened, 
and thy right hand be exalted.

Let justice and judgment be the preparation of thy seat!
Let mercy and truth go before thy face.

Alleluia.

III.  The King Shall Rejoice – Psalm 21: 1-3; 5

The King shall rejoice, 
The King shall rejoice in thy strength,
O Lord!

Exceeding glad shall he be, of thy salvation.

Glory and worship hast though laid upon him.
Thou has prevented him with the blessings of goodness,
and hast set a crown of pure gold upon his head.

Alleluia.

Hallelujah Chorus from The Messiah  **AUDIENCE SING-ALONG**
G.F. Handel

Hallelujah!
For the Lord God Omnipotent reigneth.  Hallelujah!
The Kingdom of this world is become the Kingdom of our Lord and of His Christ;
and He shall reign forever and ever. 
King of Kings, and Lord of Lords. Forever and ever. Hallelujah!

IV.  My Heart is Inditing – Psalm 45: 1, 10, 12 & Isaiah 49: 23

My heart is inditing of a good matter;
I speak of the things which I have made unto the King.

Kings’ daughters were among thy honourable women.

Upon thy right hand did stand the Queen in vesture of gold;
and the King shall have pleasure in thy beauty.

Kings shall be thy nursing fathers,
and queens thy nursing mothers.

Coronation Anthems - George F Handel (1685 - 1759)

One of the last acts of King George I before his death in 1727 was to sign “An Act for the nat-
uralizing of George Frideric Handel and others.” Handel’s first commission as a naturalized 
British citizen was to write the music for the coronation later that year. The four anthems 
Handel composed for the coronation of King George II and Queen Caroline on 11 October 
1727 have never lacked popular favour. They were repeatedly performed at concerts and festi-
vals during his life and since, and he incorporated substantial parts of them, with little change 
except to the words, in several oratorios, notably Esther and Deborah. (Incidentally, two of 
them were performed at the opening concert of Oxford’s Holywell Music Room in 1748).

Their success may have contributed to the popular image of Handel as a grandiloquent com-
poser demanding huge forces of voices and instruments – the more the better – the figure stig-
matised by Berlioz as a barrel of pork and beer! In fact Handel always matched his music to 
the occasion and the building for which it was written, and no occasion could be grander than 
a coronation. His ceremonial style in these anthems differs from his music for theatre in much 
the same way as the Fireworks Music, designed for performance outdoors, differs from the 
instrumental concerti. It is wholly extroverted in tone, dealing in masses and broad contrasts 
rather than delicate colour: he was not going to waste finer points of detail on the reverberant 
spaces of The Abbey.

The forces that he used were substantial for the period: an augmented Chapel Royal Choir of 
47 and an orchestra that may have numbered as many as 160! The chorus is divided from 
time to time into 6 or 7 parts (the tenors remain united) and a large body of strings includes 
three (not the usual two) violin parts.

Zadok the Priest (with words adapted from the first chapter of the First Book of Kings) opens 
with a tour de force that no degree of familiarity can stale. The long ritornello, based on rising 
violin arpeggios over richly spaced repeated chords for lower strings and woodwind, prepares 
the way for a resplendent climax at the entry of the voices in 7 parts together with the trumpets 
and drums. Handel specifies no tempo and no dynamics except soft at the start and loud at the 
chorus entry; but the music implies a long sustained crescendo that conveys an overwhelming 
sense of expectation and suspense. The anthem is in three sections with the chorus for the most 
part moving homophonically to present the text clearly: there is scarcely any counterpoint. 
There is little harmonic surprise and the piece is firmly rooted in the tonic D major (the key 
dictated by the old valveless trumpets): thus Zadok is a supreme example of Handel’s power 
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*  $250+ Accord Concert Fund Founders
+  Accord Concert Fund Donor

Judy & Peter Arnstein
Etta & Don Bernstein
Joel & Donna Bierbach
Linda and Charles Block * 
Walter & Jackie Blue
Richard & Glenda Borchardt
Michael Borg *
Jeff Bowar *
James & Marlene Buckstein
Linda & Terry Burk
Susana & Matt Carpenter
Rachel & Don Christensen
Jessie & Casey Clausen
Tom Cotroneo *
Mary Cowden
Molly Cox
Dorothy Dahle
Addell Dahlen
Philip Davis & Leanne Hansen *
Monica & Dennis Degeneffe
Ken & Arlene Denzer
Bernice Digre *
Dan Digre & Luz Paz *
Kathleen Digre & Michael Varner *
Rolland Digre & Patti Arntz *
Bob & Susan Doerr
Andy & Natalie Droel
Evelyn Durkee
David Dworkin
Jeremy & Stacey Dworshak
Rosalie & Bruce Eldevik
Dr. Karle & Hannah Erickson
Dick and Donna Fisher
Gloria & Joe Fredkove
Gus Gedatus & Lucien Justin *

Raeanna & Walt Gislason *
Rosalie & Dennis Griebenow
Wenche Haaland +
Marilyn Hansen
Paul David Hanson
Steve Hanson & Susan Cary-Hanson
Joanne Hart +
W. Randolph & Angeline B. Herman
Lois Hill-Walters & Tim Walters
Marjorie & Frank Hudziak
Vera & Paul Ista
Shirley & George Janssen
Clarice Johnson
Louise Johnson
Shelby Johnson
Sheldon Klukas
Kathryn & Daniel Kvinge
Bernadine & Scott Langguth
Jan LeClair
Mary Nell & Jeffry LeClair
Charles Lenzen
Steve Lommen
Mark & Anna Madson
Mike Malecha & Jan Ackley Malecha
Beth & Greg Mangold
Helen Marlin
David & Carol Mattson *
Jan & Tim Maudlin
Mike & Kathy McCann
Jody McCormick
Penny & Elliott Meier
David & Kathy Mennicke
Joyce Mennicke
Gerald & Frida Mindrum +
Michael Mullins & Wendy Zaro-Mullins
Brent Munce
Laverne Norquist Holmes
Angela Oakman
Becky Pansch & Ron Germundson
Jim Pansch & Margie Fargnoli Pansch
Fred Pielert & Trudy Marshall +
Robert & Totiana Pillsbury
Glenn & Darlene Puncochar
Tim & Julie Samuelson
Kathie Schneider +
Elizabeth Shade 
Joe Shade
Paul & Cindy Skavnak
Dana & Cheryl Skoglund *
Margaret Skoglund
Schele & Phil Smith
Paul Stever
Mary Ann Teske +
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Thank You To
Our  Contributors 
and Accord
Concert Fund
Founders &
Donors
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to make a unique statement by the simplest means. The words of Zadok the Priest have been 
sung at every coronation since that of King Edgar in 973AD, and Handel’s setting has been 
sung at every one since 1727.

The King Shall Rejoice uses a text from Psalm 21 and Handel sets each of the four sentences 
and the final Allelujah as separate musical sections. The first movement, full of festive pomp 
and glittering fanfares with a long introductory ritornello, exercises the full strength of the 
choir and orchestra. The second movement, with no trumpets or drums, is in a lilting tri-
ple time, and it features the higher and lower string sections in playful exchange and also a 
catchy rising triplet figure in thirds. The choir enters in just 4 parts (exceeding glad) and then 
enjoys long chains of suspensions on of thy salvation. The brief outburst of the triumphant 
third movement, with its extraordinary harmonic surprise, links directly to the fourth. This 
movement is again in triple time but it has more fugal counterpoint and Handel builds the 
excitement by adding instruments as he goes: first the strings, then the oboes and finally the 
trumpets and drums. The final movement is an exuberant double fugue (a fugue with two 
simultaneous melodies pitted against each other from the outset) which gives the piece a mag-
nificently grand and elaborate conclusion which, as it was performed at the actual crowning 
section of the coronation service, matches the occasion perfectly.

My Heart is Inditing is an adapted and abridged text using verses from Psalms 45 and Isaiah 
49, and is a coronation text that Purcell had set for the service in 1685. In 1727 it was sung 
late in the service when Queen Caroline was crowned, and throughout Handel’s setting are 
references in the words that are relevant to a queen. The music is characterized by a more 
refined and genteel air than the other anthems, and this would have been appropriate for 
the queen’s coronation too. The opening of the first movement, rather than a blazing trumpet 
fanfare, is a triple time Andante and the first section is typically performed by the soloists 
(originally 2 singers on each part to balance with the large orchestra) before the full choir 
enters. [The full choir will perform the entire first movement in this performance.] The second 
section, again an elegant Andante, features a charming walking bass line in the orchestra, and 
the melody begins with a long note followed by a jaunty dotted rhythm, matching the words 
Kings’ daughters. The third movement is yet again an Andante that maintains the air of grace 
and femininity until the laughing dotted rhythm appears on the words and the King shall have 
pleasure. Handel saves his Allegro until last, and the orchestra begins the final movement with 
a dazzling virtuoso ritornello before the choir enters with all the ceremonial pomp of the other 
anthems. Handel keeps his trumpets in reserve until the very last when they add another tri-
umphant dimension to the finale. 

Program note provided by Aylesbury Choral Society - http://www.aylesburychoral.org.uk/ 

Sponsor
❇

A synergy of engineers, audiophiles and musicians who are dedicated
to bringing high-quality audio products to market.
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PGC is a technology-driven provider of advanced polymer parts and engineering 
services committed to sharing knowledge not taught in schools with brand-leading 
Original Equipment Manufacturers whose work is linked to aerospace and military, 

heavy-duty vehicle, electronic, fluid handling and medical industries. 

MISCO is an international manufacturer of high-quality loudspeakers
and audio systems servicing customers in aerospace, gaming, medical,

home and professional audio.

Accord Concert Fund 
Since its founding four years ago, Singers in Accord (SIA) choral ensemble has matured 
into a community of singers whose love for choral music and strong value of partnership 
and collaboration with other nonprofits has made it a significant Twin Cities community 
asset.
  
We’ve been able to do this because of support from donors and friends like you, and for 
this we say Thank You!
 
Because SIA is a volunteer-led organization, all money raised goes to creating, marketing 
and performing our annual concerts. It costs a minimum of about $10,000 to prepare and 
produce each concert. Because of our unique structure, we have intentionally spent signif-
icant time and energy developing the musical and operational sides of the organization, 
using word of mouth and limited marketing to spread the word and recruit financial and 
volunteer support for our long-term sustainability.
 
It is time to more decisively broaden our sources and methods of securing financial sup-
port, and as such we have embarked on a drive to establish an Accord Concert Fund. 
Since we begin planning our concert schedules 18-24 months out, the Accord Concert 
Fund will give us a financial base to operate from and help us leverage funding from new 
grants and businesses, many of which require matching dollars for support provided. 
 
Please consider a generous contribution to the Accord Concert Fund and help us build the 
sustainability needed to ensure a strong future for SIA.

Sponsors

anne_frank_ad_accord

Tuesday, October 29, 2013 12:38:03 PM

Dan & Andrea Thompson
Thaddeus Thompson
David Torborg
Sharon & Bill Torodor
Roger & Sue Towler
Tom Tucker
Jill & Russell Uecker
Nancy Vaiden
Victoria Van Roy & Kevin Laniganttees
Gita Varner
Lydia Volz
Steven Vosch
Margaret Walker
Kim & Eric Wetteland
Carol Whitcomb
Margot Willett & Bob Miller
Dorothy Williams
Ken & Sheri Williams *
Stephanie Young-Teske
Laurie Zaepfel

Linda Zelig
Lynette Ziegler

Corporate Donors:
Digital Audio Labs, Inc.
Minneapolis Jewish Federation
MISCO (Minneapolis Speaker Company)
Precision Gasket (PGC Solutions)
Southdale Pediatric Associates
Team Personnel
Temple Israel

Concert Sponsors: 
Digital Audio Labs, Inc.
MISCO (Minneapolis Speaker Company)
Precision Gasket (PGC Solutions)

Contributors & Accord Concert Fund
Founders & Donors, cont.
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Singers in Accord is thrilled to announce their spring collaboration with 
Michael McGaghie in a program that will stir the soul, with beautiful songs 
of well-known composers including Bach, Barber, Chesnokov, Lauridsen 
and Argento. The program will include music that contemplates the daily 
passage of light in its many earthly and ethereal forms, inspiring a personal 
journey for spiritual illumination. Mark your calendar and experience this 
musical vigil of light with Singers in Accord!

Michael McGaghie is Assistant Professor of Mu-
sic and Director of Choral Activities at Macal-
ester College, where he conducts the Macalester 
Concert Choir and Highland Camerata. Prior to 
joining the faculty in 2012, he was Director of 
Choral Activities at The Boston Conservatory, 
Assistant Conductor of the Harvard Glee Club, 
and music director of the Concord Chorus. Re-
cent conducting projects have included Brahms’s 

Ein deutsches Requiem, Beethoven’s Mass in C, Bach’s St. John Passion, as 
well as world premieres by internationally renowned composers Dominick 
Argento and Tarik O’Regan. He has conducted the Harvard Glee Club in 
multiple performances across the United States and abroad.

Singers in Accord would like to 
give special thanks to:

Bob Williams who personally handcrafted the
harpsichord and donated its use for this concert

Gita Varner – SIA’s amazing box office manager

Margot Willett – for her time and talent with the Accord Fund initiative 

University Lutheran Church of Hope, Minneapolis –
the rehearsal home for Singers in Accord

Spring Concert
with Guest Director Michael McGaghie

Saturday & Sunday, May 3 & 4, 2014


